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PART 1 )
¥ O 8 FP R R, A& T W
EINE SYMPHONIES DES GRAUENS (DRACULA)
Director ¢ Fo.Murnau (1889-1932)
Country ¢ Germany
Year : 1922
Producstion : Prana-Film
Can? i lax Schreck
Alezander Gransch
Gustav von Wwangenheim
Greta Schroeder
GoHd ;SOhnﬂll
Mex Nemtz
Seenario t Henrik Galeon
Hotes & ]
remaris : This waas liurneu's tenth fllm, done wh:n he :

was thelrty-threc years old, It wag #ﬁkﬂh ; v_;fat
from the Bram Stoken novel, - :

“There wae & very definite
era angle in the establi
mood, and effeative
ed nogative and
era devices fhr;



£ 2
' ] t 1% 9 noteworthy that o “1imnmes of
_ 3 soodli 18 notewortny that sush an amount of
picture gense end teahnical ingenulty servad
the sole purpose of rendesring horrors 5
"Prom Celigarl to Hitler'
Slegfried EKracauer
PART &
VAMPYI
(THE STRANGE ADVENTURE CF DAVID GRAY)
Director ¢ OCarl Thaodore Dreyer
Country t Frence
Year s 1832
Production : Dreyer

Cast Jullan west (The Zeron Hicolas de Gunzburg
Henristte Gesrarpd

_ Jan Hieronlmko

? ;) ] hgurlice Sohutz

! Rens Mgndel

| Sybille Schmitz

us

S
g.
2

Dreger & Christen Jul
Rudolf Mate

! Photography g

1'*&{5‘:-. remerks ¢ This was Dreyer's ninth fllm « coming between
R hia ! JEANNE ntascl unﬁ 'nﬂx 0? hﬁ&%&' Ada ted




"Sinco 'THE PASSION OF JOAN OF
hed made one feufure £ilm; VAR
\1 "Pul't'.. g "THE SPRANGE !\DVEIWRES
FAY', & romsrkeple lantssy fhat st
f;' (3 memor; Jike & hd dream." -

"Seandenavian mlm“

Forsyth Hardy .

"In France also. using a deserted ehataqkmq; .

g2 a logatlon, he made '"VAMPYR' .. .8 £ilm
mkch applauded Ly the intelligentala, 1ts
ohﬂcvwe mystlclem, its diffused and mere-
iaious pnotnﬂ“pahy, its vague hints of

he supernastural,; have let tha film boonmt

z:ﬁp machk of 2 museum p&aoo.

"ohe Wilm Since Then®
Richaprd Griffith

Pieno muale te agcompany NOSFLRATU wes pleyed by James Lowe = &

student Yo whom we sre all deecply indebted for his conte

inued cooperation,

HEXT wEEK: Tuasday evenling= Hargh 17 - 8:;00 Py..

Goks,Pabitt'a "IHE LOVES OF JEANNE KEY"

"aonﬁona of the most talked sbout plotures ﬁ?!h
made® , §
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PROGRAL. XI

DIRLCTOR
CCUNTRY

YTeAR

SCR.LNPLAY

CAST

FROCUCT IO,

€

NOTLS &
ROFARES

(-2

(1]

e

o
S_hAS B 30 6. REIR R ST
IAY 19, 1953

LIFLEOAT : |

Al{red Mtecheock ' -|

1047 , |
c.. Jtm Dteinbe.

TALIULAR BALKIIZAD
John Hodlak
Willlam Bendlx
lary Andcrson
Halter Qlczalk |
Jiume Crorgm '
Canada Ilee

20t Century-Fox q

Thile wae Hitcheock's thirty-second film, |
It pleasee¢ the public more than it #
pleased the critics. This has very often

been tho case wlth Hitchcock. With very
notable cxceptlons Hitchcock has had a |
pretty bad timé with the crities in his |
sound films - but aomehaw ha is constantly
veferred to as the 'master' and his films
ere found regularly on nrocrams of this
type. Reason: Alfred Nitchcock 1s almost
a dircetor's director - he 1s a master of
style and technique ~ he welds hls pcople
and sltuations into relentless pounding
climaxes that ascapist audlicnces secm i o R
love for the cart :reis value. The 'venetian
blind' 1i/hting, the use of high places
for the powerful paycholosical effa?,
the impendency of fall. 'cerman' e
of hls intripue and 'gocds' and ‘bads
these have all combined to mnkn-ﬂ%

times. People who couldn' 't
Dodo Griffitph’ uiﬂemt&in
Vyler were will inevitab
Hitcheock and be abla
He has t



it ls = well known fact that Hitchecock

3_ appears in all of his pilctures as an
extra. The habit nearldy ran aground in
this film since there were no extras ir
the fiIn. He solved the problem by
appcaring in a ‘before and after’ ad in.
& newspaper read by onc of the characiers.

Hls latest film now in generzl relcase ia
I CONFLESS « before thot he made tnr“ aeniem
what overly-gimlekly STRANGLRS OE A TRAIN.
They are interesting te sse for their
comparative values.

VI believe the highbrows, in their praiee
- of hlm, have sent Hitchcock off in the
wrong Girecitlon, as they have sent many
another:s Chaplin, for example. They have
plcked out his clever little pleces,
streesed them and dnaiyzeu them €111 they
are almcst overything in his dircctorial
make-up®.
GRIERSON CON DOCUILNTARY

"LIFEBOAT, his one war-related £1ilm, was
intended ae an allegory of couilict bgw
iween democratlic and totalliarlan ways of
® doing things. It wes at sea 1In more ways
than one, sinco the mm jority of critice
agreed that the llagi who was its villaln
came off i‘ar better than the exponents of

democracy .
THE FILMN TILL NOW
Rotha - Griffith
& L3 - « * 4 % T [ o &
D.K:4, plane an unusual program for the fall ascmester, It

will consist of sound films only and will present an cxtreunely
interesting survey of style and content from the world's m.;Jcr
atudics. YWe loock forward to‘ycur Joining us with your-fricnds.
Continuing a pollcy started we will attempt to add to
aach pro mentary or experiecntal
film of ua to tell you about
9 ;w your name and
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PROGRAI XTI

DIRLCTCR
COUNTRY
YLAR

SCRLENPLAY.

CAST

PRODUCTION

NOTLS &
RLMARKS

o

ra¥Y 19, 1953

Alfred Hitchecock
U.S,

1943

John Stelnbeck

TALIULAR BANKIIZAD
John Hodlak
William DBendlx
Iary Andcrson
Walter Slczak
fame Crongn
Canada Ies

20th Century-Fox

This wan Hitchcoek's thirty-second film,
It please¢- the public more than it
pleaged the critice., This has very often
been the case with Hitchcock. With very
notable exceptione Hitchcock has had a
pretty bad timé with the critles in his
gound films - but somehow he is constantly
referred to a8 the 'master' and his {ilms
are found regularly on nrograns of this
type. Reason: Alfred Hitchcock is almost
a director's director - he is a master of
style and technique - he welds his people
and sltuations into relentless pounding
climazes that escaplst sudlences secm to
love for the cart :rsis value. The ‘venetian
blind' lishting, the use of high places
Tor the poworful psychologlical effect of
the impendency of fall, the 'serman' style
of his intrigue and 'goods' and 'bads' -
these have all combined to make Hltcheock
one of the best known directors of all
times. People who couldn'’t tell you who
DoWe Griffith, wlmenstein, Huston, or
Wyler were will inevitably know the name
Hitchecock and be able to name a dozen of
his fllms, He has been to dirccting what
the latter day von Stroheim has been to
acting. Examlning the critical and pop-
ular wrlting about him you might say that
he is ‘the dilrector you hate to love,'

Garaﬁ-



It is a well known fact that Hitchcock

:> appears in zll of his pictures as an
extra. The hablt nearly ran aground in
this film since there were no extras 1r
the film. He solved the problenm bJ
appcaring in a 'before and after' ad in
a newspaper read by onc of the characters.

His Jatest film now in general relcase is
I CONFESS = before that he made the some-
what overly-gimlckly STRANGERS ON A TRAIN.
They are interesting te see for thelr
comparative values.

®I believe the highbrows, in their praise
of him, have sent Hitchcock off in the
wrong directlon, as they have sent many
another: Chaplin, for example. They have
plcized out his clever little pleces,
stresged them and analyzed them till they
are almcqt everything in his dircctorial
mak@-up °

GRIERSOK OR DOCULLNTARY

"LIFEBOAT, hils one war-related £ilm, wase
intended a8 an allegory of conflict be-
tween democratlc and totalltarian ways of

& doing things. It was aft sea in more ways
than one, since the majority of critics
agreed that ths liazl who was its villain
came ofT Tar botter than the exponents of
democracy.”

THE FILM TILL NOW
Rotha - Griffith

] w ® L % % L] & * % *

D.K.A. plans an unusual program for the fall semester. It
will consist of sound fllms only and will present an extremely
interesting survey of style and content from the world's major
studlos. We look Torward to your Jjoining ues wilith your.friends.

' Continuing a policy recently started we wlll attempt to add te
- each program an art film or short documentary or expariawntal

£ilm of unusual Memst..r You can help ue to tell you gbgzt.

' 3 E name and







Date
IS 'ABE;;EL;_ :;u:f Sex Netionality
© Semesters st U.5.C. Ciess____ Ma jor
Other Universities sttended
Speclal Interests or Apbitudes
Cinenma Courses completed at TU.S5.0.:

Practicsl Experiencs in Cinema:

Intereste in Cinemsa:

At what address would scneore be able tc contact you if you
changed your place of rssidence~ Parsnts, eto.
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