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"HOW GREEN WAS MY VALLEY"

Twentieth Coentury Fox
PRODUCER. 4 o« ¢ o es «» « DARRYL F, ZANUCK
DIRECTOR.s e se0essqs oJOHN FORD
ORIGINAL STORY.....RI GIARD LLEWELLYN
SCREENPLAY. s e« s« » ;PHILLIP DUNKE
FHOTOGRAPHY . 4 ¢ v« + « + ARTHUR MILLER
EDITINGssecusne«oss JAMES B, CLARK
RELEASED,. ¢ sseeessoFALL, 1041

RUNNING TIME::oees«+118 HMINUTES

CAST

WALTER PIDGEON
MAURESN O'HARA
DONALD CRISP
ANNA LEE
RODY 11C DOVALL
BARRY FITZGERALD

JOHN LODER PATRIC KNOWLES
SARA ALLGOOD VORTON LOWRY
ARTHUR SHIELDS ANN TODD
FREDERI CK WORLOCEK RICHARD FRASER
EVAN S, EVANS JAMES MONKS
ETHEL GRIFFIES DENNIS HOEY
MARTIN LAMONT RHYS WILLIAMS
CLIFF SEVERN LIONEL APAE

EVE MARCH TUDOR WILLIAMS



DIRECTOR = JORN FORD hae directed more than eighty motlon
piotures; received mumerous swards, including the Academy
of Motion Pioture Arts and Sclences dirsctoriel Award

for the years 1935, 1940, 1941, end 1953, He alsc re=-
cieved academy ewards for two documentaries made while

he was in the Navy during the war,

Ford directed "How Green Wes My Valley" in the fall of
1941, He was chosen the best direclor the same year for
his work on "The Grapes of Wrath" and "The Long Voyage
Home"

In hig years in Hollywood John Forilés pictures have been
on & variety of subjects.....some higtoricel, some eaction,
somo about murder, some about love, some humorous, some
sad, Almost 211 have ghown his disgtinet flair in the use
of the camera, care In compogition;, & feoling for mood, &
deft cutting style, an eppreciation of movement as the
prime element of the movies, an eye for colorful charac-
torzation and a great ease in the manipulation of all
these olemente, Most of his filme are distinguished by
a cortain vital realiem that has et him apart from &x
other directors.

He dielikes make-up, camera trioks, and theatricalism,
lMost important to Ford, is the real quelity of the stovy
he 1s filming. A good story to him is one that tells of
real people and real problemsg, a story that has social
meaning, & story that can be presented with bold strokes
end with sympathy as well,

"I rohearse the cast carefully on all scones”
he expleing, "and use & minimm of dialogue. I
beliove movies are primarily pictures, so I play
them thet way. Lot the pictures do the talking
for you."

Ford's first important screen work was "Cameo Kirby"
which introduced John Gilbert. Other of his silent
filme "The Iron Horse" and "Four Sons". Hie mwkwm most
outstending sound filme include "Arrowsmith", "Lost
Patrol™, "The Informer", "Mary of Scotland”, ""he Plughh
and the Stars", "The Hurricane”, "Young Mr, Linooln"
"Drums Along the Mohawk" and "Tobacco Road”. Among hil
more recent filmas are: "Mogambo“ "What Price Glory",
"She Wore A Yellow Ribbon", "Pho Fugitive", "The Searchers”

and "The Quiet Man" for whioh he recieved hig most roocent
Academy award,



He has beon oalled the greatest stylslist in piotures,
yot the essence of hia Btyle is its simplieity. He hates
proocsss ghots and scenes tekon from weird, eccsatric
angles,

"I try to meke people forget they are in
the theater,” he says. "I don't went them
to be conscious of a camera or a soreen,

I want them to belleve what they ero sceing
is f@&lo”

THE FILN'S HONORS

10l ACADEMY AWARDS:

BEST PRODUCTION: es4 0 00 ses « DARRYL ZANNUCK
: DIRECI'IONQ.Q.-.--clooco-ooJOHH FORD
SUPPORTING ACTORsss vosses«DONALD CRISP
CINEMATOGRAPHY . s o6 o as o o« + ARTHUR MILLER
ART DIRECTIONscsesssseseoqs RECHARD DAY
HATHAN JURAN
INTERIOR DECORATION,.:sssTHOMAS LITTLE
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& TTME QU2 OF WAR

PHOTOGRAPEY = TERRY SANDERS
WRITFEN & DIRECPED 2 DENRIS SANDERS

Seript Supervisor.....Ray Pearson
Assisgtent Dirsctor,...Rita lMontgemery
Camera Operator.......lorris Gresn
Unlt Menageresccsen o Stove Brody
SOUNB, csvncsosesos ey -BBETY Eddy

Tony Gorosline
sm Eff@ﬂtﬂc doasaea aRObﬁ&"b LO}?ﬁ

l'msICaoao.l st msecsan -.ﬁmx‘ﬁm‘.-u?c\g

BASED UPON THE STORY "PICKETS® by ROBERT W, CHAMBERS

CASY

CBAIG ,us:¢:444+. BARRY ATVATER
Awm fakReaadsy mm m

ONROR cocsssesse ALAN COHEN



LA BETE HUMAIKRE

PRODUCERS c.00000s00 HAKIM BROTHERS
DIRECFION o.:00es00s JEAN RENOIR
DBSIGN cocoessoscsac Es LOURIEM
FROM THE NOVEL BY .. E2ILE ZOLA
RELBASED ceoscorcose 1938
WITE
JEAR GABIN
SIIONE SIMOW
LEDOUX
CARETTE
BLANGHFTTE BURNOY
GERARD LANDRY
JENNY HELIA
GERMANIO CLASIS
BERLOIZ

JEAN RENOIR



LA BETE HUMAIRE

When “la Bete Humaine” burst upon the soresas in
1938, a controversey began to rage among film seathe-
tiocans over ite cinematographical oconoepts:. Ths prims
argument waa over the merits of its use of depth of
foous photography. Renoir and Courant may have been
attacked by soms, but these aritieisms were provea %o
be premature and unjustified three yesrs later when
Orson Welles and Cregg Tohnd uged the same techuigue
in that great soreen epic "Cltisen Kane”,

In the earlier film, Renoftr and Courant went
further with dept of foouas photography than the earlier
German sohool had, Although they kept the background
in focueg, the sudisnce’s attention was still kept on
the actors in the foraground for the most part, This
ies in direct opposition to the envirormental scncepts
of the Germang, yet it iz in line with Rencir's cute
lock of the human being as the prime dramatic elsment
in the oinems, Thus, deep focus photography in this
£ilm, as woll as in "Citizen Kane” later was actually

used to emphasize the aotors.

Althoupgh deep focus photography iz basio in this
film, at times it iz abandoned for dramatic emphasis.
In the famous murder goene, the man and woman stand
out againgt an almost non~existant beokground, which
along with the impressive blending of & song, iz used
to shaw the isolation of the central sharscters from
the rest of the world,

Bogidea its deep foous photography, ths film is
algo remembered for the wvivid semi-dooumentary style
with which it shows the 1ife of the rallroad worksr,
The two journeys from Paris tc La Havre shot from the
footplate of the engine are superbly sdited, and %he
film contaeins & graphic portayal of the daily 1life of
an express-train driver,

In thias £ilm, Renoir is expressing hias owm mood,
or perhaps & mood of the times, whan he indicates with
somé bitterness that it ig only & whim of human naturs
that prampts the firest step, however stumbling, on the
road to orims, Thus, thies fils reflects the strain of

ths jmmediates pre-war era in Franse. Gone iz the happy



optimigm of earlier Remoir [ilmg, leaving in its plerce
just bitterness and despair. In fact, the fiim ig
taken from one of Zola’s unhappisgt novels., Thiszs novsl
ef the same name ig generally sonsidersd in Iiterary
circles as one of his poorest, yet Rencir was eble to
build a powsrful film from 1%,

Inetead of putting the emphasis on the gensusl
relationships of the heroine for sxplow=tion purpeses,
Ronoir makes the ocentral theame that 6f = man going
ehout his everyday work. The pessionats interlude is
there, to be surey but ag dictated by hig mood at the
tima, 1t takes a gecondary role in the film.

The acting of Jean Cahin in thias fils will aleo
long be remembered, Many c¢ritics oleim it hiz best
performance with the gingle sxesption of "Le Jour Se
Love", Marcel Carne’s film whioch Coursnt alse photo-
graphed,

In oonoluding this resume of "La Bete Humanie®,
we oan only quote Richard Griffith im "Ths Pilwm Since
Then"; "Its opening sequence of the railresd losomo-
tive, the atmosphere of the shunting vards. the auper-
bly handled sgex soenes, madse it one of the more mamor-
able films of the French pre-war poricd.”

Jacgues Raynal
Wililam Tisrnsy



CURTIS COURART

When "La Bete Humaine®™ is @cresned tonight in Royoe
Zall, Curtias Courant, profegssor of cinematography in
e UCLA Y¥otion Pioture Division,will have the exper-
ience of sesing this film, which he photographed, for
the first time since it wag made 20 years ago in France,

"Le Bete Humains” or "The Human Beast", which was
directed by Jean Remoir with Jean Gabin and Simene Simon
as stars, is conpidered & olessio by most film higtore
ilans, with Courant's pure documsntery style photography
being one of its features.

it gtands e&s one of the high points in Courant's
long career ac a director of photography in Furope and
Hollywood.

During that time, ho has worked with mang of the
worldie film directors such as Hitchooeok, Fritz lLang,
Preston Sturges, Anatole Litwak, Billy Wilder, Henry
Koster and many others.

He hes photographed such stars as Gabin, Simone
Simon, Lawrence Olivier, George Arliss, Graoce Moore
and Gloria Swangon.

For the past six yearg he has dedicated himgelf
%o the teaching of creative cinematogrephy to UCLA
Zilm gtudenta.

He will leave the divigion at the end of this
vear to return to eoctive work in the professional film
industry.

He has found his years at UGA to b» rewarding
ones as he has seen his gtudents g0 on from hia
classss %o win awards {or filmg they have made undei
his zuidance in the department.

The Acaaemy Award won in 1955 by the Sanders dbwot
“or their two-reel thesis film "A Time Out of War" has
given hizm the mopt satisfuction duwring his six years at
UCLA,

The Sacders brothers, Denis and Terry, started as



fledgings in Oourant'e cineamatography courses and
guickly developed 8 f4lm senge thet rosulted in "A
Time Out of Var" and awards et the Venioce, Edinburgh
and Cannes film festivale os well as the Ogesr,

Tonightes showing is a kind of final tribute to
Courant from hies students, He will gpeak on the pre=
duction of "la Bete Humaine! and answer cuesticns

following the ghowing.

The print of the £ilm whioh is an original
Frenech nitrate print hae been lcandd %o Deita Kappa
Alphe, UCLA Motion Ploture Honorary fraternity, by
Coluzmbia studio head Jerry Wald, for thig, the finsl
ovent of the DEA Film Society.

Frod Reos



ATTENSIONi]  UPPER DI VISION MOTIOR PICFURE STUDERT

DRA iz preseuting awards for the best student made fil
of the year. Films msy bo entered under any of the follaw
ing categorics by anyons interssted, who lad a part in

making the film,

Sound Filas Sileat Filme
Bgzt Picture Best Dirsction
Best Direstion Begt Story
Bszt Acting Performanpe Bogt Rditing
Bast Soreenplay Best Photogrephy

Bost FPhotography (Dir. of)  Best Acking Performant
Best Camera Operator
Beat Ediving

Films muzt be sukmitted by lay 2igt in ¢ime for sorean-
ing. Batry forme san be gecured from the Preodustion 0ffioe
end turned in to eny DFA mewber. All student made filmg
oumpleted sinoe Pebrumry i, 1955 and no% eutersd laet
year are oligible, Thésis filme will racalve speoial
awards only wher a majority of voting meubders of DKA
APPOvR,

REMEMRER - DEADLINE FOR SUBMITTING FILXS
MAY 21. 1956




DELTA EAPPA ALFEA
pregents

MOTION PICTURE DIVISION BANQUET
Saturday Evening - May 26, 1956
BIT OF SWEDEN RESTUARANT

PRESENTATION OF HONORARY ME}EERSHIF TO GBORGE SEATON
PRESENTATIORN OF DKA AWARDS FOR STUDENT FILAS
INTRODUCTION OF PAST HONORARY MEMBERE
James Wong Howa
George Stevans
Jos E, Browa

The Banquet iz in Homor of
KENWETE MoGOWAX
CORTIS COURANT

Cookteils &§:30
Dinner 8:00

Please Chack Bullotin Soards for Ragarvation Informatien



DELTA EKAPPA ALPHA
pregents

MOTION PICTURE DIVISION BANQUET

Saturday BEvening - May 26, 1956
BIT OF SWEDSE RESTUARART

PRESENTATION OF HONORARY MEXBERSHIF TO GEORGE SEATON
PRESERTATION OF DEA AWARDS FOR STUDENT FILMS
IRTRODUCYION OF PAST HONORARY MEMBERE
Jamep Wong Hows
George Stevens

Joa E, Browm

The Banquet is in Hoxior of
EENPETE MoGOWAN
CURTIS COURANY

Cooktails &30
Dinner 8:00

Pleage Check Bullstin Bosrds for Ressrvation Infermatien






DELTA KAPPA ALFIA preseits

"YOU CAN'T TARE I™ wITH ¥OU©
A Columbir. Picture

PRODUCED » UIRECTED by Frank Capra
ECAZENFLAY by Lobert Riskinm
(From the play by Csorge
Keulman & HYogs Hart)
PHOTOGRAPHY by Joseph Walker
EDITING by Gene Havliok
MUSICAL SCORE by Dimitri Tiomkin
RELEASED in September, 1938
RURNING TIME: 120 Minutes
_G_%S_‘E
Grendpa Venderhof ....LIONEL BARRYMORE
Ponelope Syocamor®ss...SPRING BYINGTON
Poul SHOBMOT® oeesese«SANUEL S. HINDS
Essle Carmichacl o... ANN MILLER
Ed Carmicheel ccseeee-LUB TALLUR
Allee Syceamors s...ee.dEAN ARTHUR
M. POPPING oocoooesso DONALD MEEK
Boris KolenkhoV ......MISCHA AUER
The ICEOMAN csosco oo 0e SALLIWELL HOBBES
Tony FKiFBY cccoseoess JAMES STEWART

T“ro Kirby OOQQUOGOOOQOWJARD ARNOLD

Mrs. Kﬂ?by @@ s 006000 G0 MARY FORBES



THE FILM'S MAKERS

PRODUCER-DIRECTIOR Frank Cepre made Hollywood
£ilm history in the %0's and li0's with a
soriocs of movies uniguely blending ccmedy,
drama, end whimsy. Hie achievements include

"It Happened one Night", "Mr. Decde Coos to

Town", "Broadway Bill", "lost Horizon", "M,

Smith Goes to Washington”, "Meet John Doe®,

"Argenic & 0ld Lece”, "It's a Wonderful Life",

"State of the Union", "Riding High", and "Here

Comes the Groom".

- "What concerns Oapra most is the story.
(Mr., Coepras) 'I have some general rules that I
abide by religiously in selecting a stery. My
first rule is that 1t must have charm. This is
pretty hard to define, bhut if & story leaves you
with a glow of satisfaction, it has the quality
I seok. Second, i+ wuet hawe interssting char-
actars that do the things human beings do....or
would like to deo i1f they hed the courage and
opportunity. My third and last reguisite is that
the membors of the ceet wmust in real life be the
nearest thing possible to the characters thoy
ere to portray, so that their performance will
require the least acting., Give me these three
things and a lot of story formules that I can
violate, and I am completely happy' ".

*Theater Arts Vagasins
Vol. XXV

January 1941



SCREFNPTAY AUTHOR Robert Riskin worked in

gssociation witlh Irank Ceapra on such pro-
duetione as "It Heppened One Night®,
"Sroadway Bill", "Mr, Doeds goes to Town®,
"Meet Johg Dos", and "Riding High",
Other Riskin goripts are those for "The
Whole Towm's Talking”, "Carmival®, "The
Thin Man Comes Home", "Magle Town","iir.
880", and"Half Angel”.

CAMERAMAN Joseph Walker, long associated
with Columbia Studiog, hes photographed

such filmg as "It Happened One Night",

Town", "One Night of lLove™, "Mr, Smitk

Goes to Wasghington", "Theodora Goes Wild",
"Penny Serendde”, "Only Angels Have Wings",
‘Here Lomes Mr, Jorden”, ~Taies of Mamhat-
tan”, "My Sister Eileen", "Roughly Spealking",
"its A Wonderful Life™, "The Jdson Story”,
"lio Sad Songs For Me"™, "Born Yesterday",

and "The Marrying Kind".



THE FILMYS HONORS

As a play, "YOU CAN'T TARE IT WITH You"
won the 1937 Pulitzer Prize for ite
authors; Kaufman & Hart.

The motion pilcture version won Academy
Awards for the Best Production and
the Best Direction of 1936,

The £ilm placed second in the "Film
Deily" nation-wide poll of mofie
critics to determine the ten best

piectures of 1978.



