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"HOW GREm WAS MY VAIJ.,Ei"' 

Twentieth century Fox 

PRODUCER ••••••••••• DARRYL F. ZANUCK 

DIRECTOR ••••••••••• JOBN FORD 

ORIGINAL STORY o •••• RI <liARD LLEWELLYN 

SCREENPLAY •••••••• oPBILLIP DUNNE 

PHOTOGRAPHY •••••••• ARTHUR MILLER 

EDITING •••••••••• • JM~ Bo CLA.RR 

RELEASED ••••••••••• FALL, 19~ 

RUNNil~G TIME ••••••• 118 MINUTES 

CAST 

WALTER PIDGEX>N 
MA\JREEN 0' HARA 

DONALD <m:S 

JOmi LODER 

A •• '! LEE 
RODY MC OOVJALL 

BARRY FITZGERALD 

SARA ALLGOOD 
ARTHUR SHIELDS 
FREDERI CK WORJ_,OCK 
EVAN s. EVANS 
ErBEL GRIFFIES 
J.fARTIN LAMONT 
CLIFF SEVERN 
EVE MARW 

PATRIC KNO\JLES 
MOTON LOWRY 
Aml TODD 
RICHARD FRASER 
JAMES !v'IONKS 
DENNIS HOEY 
RHYS WILLIAMS 
LIONEL APAE 
TUDOR WI IJ.,IA.m 
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DIRECTOR = JOEN FOPJ> baa d ect d o e -han ii}lty motion 
plotw-ea1 eceived numerous a rds. including the Academy 
ot Motion Picture Arta and Sci noes diroctorial ;uued 
for the years 1935~ 1940~ 1941. and 195;. He also re­
oieved soadamy awards or two documentaries made while 
he was in the Navy during the war. 

Ford directed "How Green VIas Jly Vall6y" in the fall ot 
194le He was o aen th b~s direc\;or "he eme y r fo 
hia work on "T e Gr pea or Wrath" and "The Long Voyage 
Home" 

In hi years in Hollywood John ForBil pictures bD.ve been 
on a variety of subjects •••• oQOme hiator1cal 0 sane action, 

ome about murders some about love, some humorou , some 
sade Atmost all ve ahown his di tinct tlai- in the u 
or the ~era, care in eompo ition, a roeling for moodg 
deft outting otyla, an ap reeiation or movement a the 
pr,.me element of the movies, en eye f'or colorful oharao­
tergation and a great ease in the manipulation of all 
these slementeo Most or his films are dist nguiehed by 
a certain vital realism that has sat him apart from a 
other directors. 

He dislikes make-up, camera trioka~ and theatricalia~ 
Most important to Ford, 1a the real quality ot'the etny 
he is tilming. A good story to him is one that tells or 
~eal people and real problams, a s ory tt~t s c1al 
mGaning, a story that can b presented ~th bold trokes 
and with s~psthy as well. 

"! rehearse the cast retully on al scenes" 
he explain•- nand use a minimum of dialogue. I 
believe movies re p imarily pictures, so I play 
them that way. Let the pictures do the talking 
for you." 

Fl')rd's first important screen "WOrk as "Qlmeo Kirby" 
which introduced John Gilbert. other ot hie silent 
tilms "The Iron Horse" and "Four Sone". His •••a moat 
out ending sound films include "Arrowmni th", "to at 
Patrol", "The Infor.mer". "t~ry ot Soo land", "The PluCbh 
and the Stare", "The Hurricane". "Young Ur. Lincoln" • 
"Drums Along the Mohawk" and "Tobacco Road". Among hi 
more recent fi~a are · "Mogambo"• "Vnmt Price Glory"~ 
"She Vlore A Yellow Ribbon" 8 "The Fugitive" • "Tho Searcher a 
and "The Quiet Man" for which he reoleved hi mo t recent 
Academy award 



H ha b en lled tha g~eatest stylaliat i pio a • 
yot the esG nca o h. tyl s its fro 11 •ty. He hat ~ 
prooet~s ots and scenes takGn from weird ecoentr1o 
angles. 

"I tey to make paople forget they are in 
the theater," he aayso "I don't want th 
to be oonecious ot a camera or a screen. 
I them to believe what they era eeing 
ie real~" 

THE FIJ.J:' S HOtlORS 

9~ - A D • .. ! A .:P. 

B~T ODUcriON ••••• • ••••• DA:rm ZANmJCK 
DIRECTIOn • •••••••••••••• JOHN FORD 
SUPPORTING AcroR ••• • •••••• OONALD ffiiSP 
CI... m.TOGRAPHY •••••••••••• AR UIU.ER 
ART DmECTION ••••••••••••• RI aiAIUl DAY 

NATHAN JURAN 
INTERIOR _ ECORATIOii •••••• • T .or.~ LITTLE 
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~188 ot rller R 
tl bittern aa and de 

t ken t'l'om one ot Zola 
ot the 1811le nam ia g 
o olee aa Gne of hi 
build a powerfUl tllm 

Instead ot putting: the amp 
r ... l tionahipe or the n•"ii-

oir makes the 1 th 
.out hie ~y wotr 

·, ere3 to be eurea but 
time~ it takes a ae-.. -. 

The aot1ng of Jean 
l.ong be rem•bered" ! ~Y 
et'tormanoe 1ri. th the _ ngle 

11 ~ Marcel oamev t m 
phedo 

In oonol uding th1 sume t ~La B 
we can only quote Ri hard Grift th in Ths Fi'" 
Th "1 "Its opening qu c t th_, ilr d oomM:~ 

1va 0 the atmoaphere t t mt1ng ya.Jil'd , ·h JDt-.:t 

ly bo.ndled ~&ex 1oene 0 de it on or the more JB' 

le tilma ot the Pr oh pr pal'iodo iCJ 
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El.TA Kl'll>P ALFI" p;r is "b 

w .~o;J CP .. ,. - m A t".' r;. '!_: .. ,..._.,.,~ 
..:. J_ ~4.!.-J ., .. 4-v:..; 

A Col • Jl ... ~ ~1o'GUre 

P OD CED • iJ.LrtEC.rED oy Frank <.bpra 

(From th 1 y ~y C o~g 
~ n & Mo s Hart) 

PHOTOGRAPHY by Jo aeph Walk r 

~u T G by Gen Hevl1ok 

MUSICAL SCORE by Dimitri Tiomkin 

RELEASED in September~ 1936 

RUNNING TIMEr 120 Minutes 

CAST 

Grandpa Vanderhot & • o o LIONEL BARRYMORE 

Penelope Sy~ore ••••• SPRING BYINGTON 

P~-:.:<1 u;{ &Jlai"G Ot~06000$:AMOEL So HINDS 

E si& 

~- f""':""C~ ~ "i:""" 
o o ., c:o .,. .,. ., ., .!.J\ u ·-~ .l.&,VXL 

Al oe SyoamorG a 0 0 • 0 G., JEAN ARTrlUR 

Poppin ooooo••••oDONALD r~EK 

Kols . .--1 o c , • a.~CHA AUER 

'l'h Ic n •o••~•o ••• HALLIWELL HOBBES 

'ro y Kirby o • o • o •••• JAMES STEWliRT 

~~o Kirby oooooooooeooEDWARD ARNOLD 

Mr -. .:;;by o ••• oo oo ••. "R F'ORB~ 



film history in the · o' 

ollytt.· od 

k ' ... 1'1 

eries of mo es uniquely ble ding CC& dy, 

drama, fUld whimsy~ Hi~ ohiav·a.mE)n·t incl ud 

Town" Broadway Bill"~ "r~st H 

Smith Goes to Washington" "M et John n-o ·· 

"Araenic & Old Lace", " 's Wo .d 1 L fett, 

"state ot the Union", "Riding High" • and "Here 

• "What concerns Olpra most is the story. 
(Mr. Olprat) 'I have some general rules I 
bide by religiously in sel cting a story. My 

first rule is that it m st have charm. This is 
pretty hard to define b if story 1 ves you 
with a gl of a !sf otion it has the quality 
I seeks "+. "'"~+. 'h .,.,. 4 . +. . l1'. ob -
aotv t "' n be ng d o . (.\,.. 

would like tt' ,..I\ 11' "'ley . - ~ the courage M 

opportunit o my t d and last reouisit ls th t 
the members or the at mu~· .., "a 1 111' 
nearest thing poe ible to the characters th y 
are to portray, so th t their performance 11 
require the least acting. Give me the three 
thine!& and a lot of -:Jry formulas . that I can 
violate, end I am eompl __ h py ·· ~ 

heater Art Maga ine 
Vol. XXV 
Jan :r 194 



ke 

.. " = 

.. on .- s " Rc. ene o.~. e 

B 11 '~Y..r D ds goes to IO .. 

Jo "' " a.tl"'; " .... id~ng Rig.~ o .., , 
tc r thos to "Th 

Whole 'l'o 's Talking", "carnival" tt:rhe 

Thin ~ c~ Home". "Mag c Town~ · 
' 

Cl 

880" • and"Halt Angel". 

so cia ted 

th Columbia Studioc 0 s photographed 

suoh tilma as It Happened On Night", 

"D i 1" D .... d 0 c ... ..,. 

0 
n "One Night o v' 

Go s to Washington', ,,.l'he d r Goe '-, d" - . 
"Penny Serenade" • "Only Angels Ba e ,tJinge" • 

-
. .1 ·s n t ry'!V" 

·ong r M , "Born Ye ord-· , 



TBE FIOOS BO ORS 

Ae a ple.y, "YOU rAN'T TAKE IT WITH YOU" 

won the 1937 Pulitzer Priza for its 

authors. Kaufman & ~rt. 

The motion picture vereion ~von Academy 

Awards tor the Best Produetion and 

the Beat Direction ot 1938. 

The film placed second in the "Fi~ 

Daily" nation-wide poll or mo • 

oritios to data~ine t ten beat 

pioturae of 1938o 


